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The exhibition concept Swedish Fashion & Design Stories was produced by the Swedish Institute  
in 2016 for Swedish foreign missions who wish to tell stories from the Swedish design scene  
in their local context.
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Page 3Introduction

Introduction

With Swedish Fashion & Design Stories, the Swedish Institute (SI) 
looks at how craft, artistic practice and social engagement have 
made a lasting impact on Swedish design over the past 15 years. 
The new millennium brought significant changes to the world of 
Swedish fashion and design.

Around the same time, fashion designers also developed a 
different attitude to the prevailing aesthetic, and a certain ambi
valence towards the traditional fashion scene. Whereas Swedish 
fashion used to be considered synonymous with the clothing 
industry and not regarded as culture, it increasingly took on the 
role as an identity marker in public spheres. 

In the 1990s, the minimalist, blond design language of Swedish 
design achieved widespread international recognition. Around 
the turn of the millennium, however, several young designers 
renounced this homogenous and natural image – and the life style 
it was supposed to represent. A new aesthetic in Swedish design 
began to take form.

Swedish Fashion & Design Stories presents a selection of pioneering 
designers who initiated these new stories – and the younger 
genera tion of designers who are carrying them forward.

A designer’s most vital contribution may be to visualise the 
future, in a way we ourselves could never imagine.
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Thematic texts

ART

Throughout the modernist 20th century, design, craft and art were 
three completely separate disciplines. The first was com mer cial 
and utilitarian, the second local and smallscale, while the third 
was freely investigative in character. But in the years following 
the millennium shift, a distinct change could be observed. 

Influenced by postmodern theories, people challenged the old 
hierarchies, and the rigid boundaries between disciplines were 
dissolved. On design and craft courses, ideadriven collec tives 
emerged, while visual art practitioners began to focus increasingly 
on the acquisition of craft skills. 

Galleries and art halls opened their doors to both design and 
crafts, and old hierarchies gradually crumbled. At the giant 
furniture fair in Milan, an investigative and conceptual design 
approach was seen that embraced both craftrelated aspects and 
social and political issues of the day  – a tendency that rapidly 
spread across the world.

The opening of the ‘Modern Talking’ exhibition in Stockholm in 
2003, at which the design collective Uglycute built an interior of 
simple foamed plastic, was an early sign of what was to come in the 
new millennium. The following year, the industrial design quartet 
Front graduated from the Konstfack University College of Arts, 
Crafts and Design in Stockholm and made an immediate impact 
with their conceptual designs, in which animals and the forces 
of nature contributed to the creation of exclusive objects in the 
borderland between art and design.
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Page 5Thematic texts

In the fashion world, the influences came from London of the 1990s, 
where journals such as Dazed & Confused and The Face offered an 
alternative, artinspired fashion style. It sparked an inter national 
trend that saw its breakthrough in Sweden via the art and fashion 
magazine Bon and the ambitious ‘Fashionation’ exhibition at Stock
holm’s Moderna Museet (the Modern Museum), featuring fashion 
bordering on art. Among the designers on this new stage were 
Helena Hörstedt, Patrik Söderstam and Martin Bergström – three 
fashion artists who all created unique garments as fitting for the 
catwalk as for the art gallery. 

Towards the end of the decade, the applied arts grew in stature 
in art circles when designers such as Åsa Jungnelius, Gustaf 
Nordenskiöld and Per B. Sundberg began exhibiting in regular 
art galleries. This boosted interest in conceptual crafts, and also 
boosted prices.

CRAFTS

If the 1990s were the heyday of conceptual contemporary art,  
the early years of the new century signalled the creative rebirth 
of physical crafts. On the fashion scene, creators such as Sandra 
Back  lund and Bea Szenfeld developed new techniques with clothes 
made from wool and paper, respectively. Both involve hundreds of 
hours of skilled handiwork. 

In the design field, individual designers have chosen to move their 
production from anonymous factories in lowwage coun tries to 
smallscale local actors around Sweden, from fur and leather firms 
in the north to glassworks and carpentry shops in the south. This 
has resulted in a stronger focus on craft skills, environmentally 
friendly materials and sound working condi tions. To a great extent, 
the trend reflects the political winds blowing nowadays, with their 
emphasis on the environment and fair working conditions.
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It has also yielded an aesthetic paradigm shift, with unique 
manual forms of expression being given precedence over stream
lined industrial production. This results in furniture and pro ducts 
that not only withstand the test of time but also acquire an attrac
tive patina from being used over the years and retain their value. 
This development represents a quiet protest against the shortterm 
thinking of the commercial market and the aesthetic decay that 
comes with soulless chipboard design. 

One of many examples is Örnsbergsauktionen (the Örnsberg Auc
tion), an exhibition concept that annually displays new objects 
by craftoriented designers during the Stockholm Design Week. 
Another is the Zanat furniture series, which top designer Monica 
Förster and architect Gert Wingårdh produce together with a 
Bosnian carpentry firm. 

By referencing historical craft works, designs and fashions esta
blish a presence in a local context, thereby both enhancing the 
status of crafts and highlighting what have traditionally been the 
invisible skills of women. Throwaways are replaced by unique 
products bearing the mark of the handmade and letting the 
materials shine in their own right. Reflected here is the delight 
people are now showing in natural materials such as marble, 
copper, untreated timber and handblown glass.

SOCIAL COMMITMENT

In the 2010s, ethics made a sweeping comeback in Swedish fashion 
and design world. Alarming reports about the state of the climate 
breathed new life into issues that had lain dormant since the 
launch of the environment movement in the early 1970s. The 
debate about social and ecological sustainability came to engage 
people of all types in the fashion and design industry. 
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A circular economy and carbon neutrality became new ideals.  
Ecolabels, life cycle analyses and fair trade collaboration with 
artisans in developing countries were no longer peripheral pheno
mena. H&M and IKEA began making their range more environ
mentally compatible. Today, furniture producers such as Offecct 
implement circular thinking, the bestselling denim products from 
Nudie Jeans are totally ecological and the vegetable leather from 
the Tärnsjö tannery is steadily growing in popularity. 

This ethical advance could be interpreted as a backlash in res
ponse to the luxury consumption and materialism that informed 
much of the first decade of the new century. But already around 
the time of the millennium shift, corporate social responsibility, 
CSR, had become an accepted term in the business world. The 
return of feminism on the political arena paved the way for critics 
of the norm in furniture design, graphic design and ceramics. On 
the fashion front, the leading advocates are to be found among the 
younger practitioners, led by feminist designers Ida Klamborn and 
Minna Palmqvist.  

Today, a normcritical approach is an established method at design 
schools. An alternative scene has developed, where the connection 
between form and social responsibility is considered selfevident.

At the same time, a socially aware design category with roots in 
the actionoriented design research of the 1970s has grown in size 
and importance. The public sector in particular, eagerly casting 
about for greater efficiency and modernisation, is interested in ser
vice design – a discipline that is not about form or configuration in 
the traditional sense. Rather, it is about applying design as a way 
of developing organisations and welfare services. Consul tancy 
firms Veryday, Doberman and Transformator Design each function 
as a kind of think tank, where the designer engages in extensive 
research, often in cooperation with scientists and end users.
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SWEDISH DESIGN STORIES  

Creators Portraits

ZANDRA AHL

Born 1975. Whose taste is good enough? The question hangs in the 
air after an encounter with the work of Zandra Ahl. Displaying 
a finely tuned eye for status and hierarchies, she repeatedly 
undermines stock perceptions of what is beautiful and valuable.

Ahl is a craft practitioner, a curator and an author. While studying 
in the ceramics and glass programme at Konstfack (University 
College of Arts, Crafts and Design) in Stockholm, she published the 
book Fult och snyggt (Ugly and Beautiful), vigorously criticising 
the lessismore aesthetic in vogue at the time. ‘What could be 
more banal than all those white lilies, severe rooms and basic all
purpose glassware? That precisely shows the great tastelessness 
and sterility of style that characterises our present age.’ In 2001, 
she and coauthor Emma Olsson published a polemical work, 
Svensk smak: myter om den moderna formen (Swedish Taste: The 
Myth of Modern Design), attacking both the power structures that 
domi nated the Swedish design scene and the tendency to view the 
stylistically pure as a class marker. 

Ahl is represented in the collections at the National Museum of 
Fine Arts in Stockholm, the Röhsska Museum in Gothenburg and 
the Småland Glass Museum in Växjö. Between 2009 and 2016, she 
worked as a professor of ceramics and glass at Konst fack Univer
sity College of Arts, Crafts and Design, and was sub sequently 
appointed as the new principal of Beckmans College of Design.
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ANTON ALVAREZ

Born 1980. There are no screws, no nails and no plugs in the objects 
Anton Alvarez builds with the aid of his invention, The Thread 
Wrapping Machine. His constructions can be stably joined with 
the aid of thread coated in glue. ‘I come from a cabinetmaking 
background, from a tradition that involves building things as 
strongly and elegantly as possible,’ Alvarez says. ‘The Thread 
Wrapping Machine uses that as a starting point, but it’s also a 
way of breaking the mould. If you invent something new, you’re 
untouchable.’ The machine, which he constructed while studying 
at the Royal College of Art in London, is built from plywood, a 
sewing machine engine, and ball bearings and wheels from 
skateboards.

With it, Alvarez produces things in all formats, from small 
footstools to installations that take up the whole room. And he 
does it all over the world. In 2016 he will be exhibiting at places 
like the British National Centre for Craft and Design in Sleaford 
and the Xue Xue Institute in Taipei, Taiwan.

FRONT

Founded in 2003. Members: Sofia Lagerkvist and Anna Lindgren; 
previously also Katja Pettersson and Charlotte von der Lancken. 
All you know is that you don’t know. In the case of the Front 
design group, surprise is the only constant. Their very first 
collaborations, which took place while they were studying 
industrial design at Konstfack in Stockholm in the early 2000s, 
attracted a lot of attention. In ‘Design by Animals’ (2004), they 
used animals to shape their furniture and interiors. Holes made 
in paper by the gnawing of rats became a wallpaper pattern, the 
circular buzzing of a fly became a lamp. Front’s creative process 
begins with open questions and discussions, followed by intensive 
research on the chosen method or approach. In the final phase, 
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they often leave room for chance. Some of the most notable objects 
in Front’s production include pieces of furniture printed directly 
from simple computer sketches, and vases in Delft porcelain 
apparently exposed to strong winds and frozen in a ‘blown’ 
position.  

When the Front members were awarded the Torsten & Wanja 
Söderberg Prize in 2010, the jury attached particular importance to 
their unique combination of historical and digital skills.

FÄRG & BLANCHE

Founded in 2010. Members: Fredrik Färg and Emma Marga Blanche. 
Based in an underground garage in the Södermalm district of 
Stockholm, designer duo Färg & Blanche produce not only art 
furniture and exhibitions of their own but also commercial series 
in cooperation with established furniture companies. The duo 
frequently use unorthodox manufacturing methods. The furniture 
and objects in their collection ‘Succession’ are created by covering 
a basic material in leather and textile tied on with ropes and 
then baking the whole thing in a large oven. When the ropes are 
removed, a seamless pattern emerges.

In their ‘Julius’ series, meanwhile, they have experimented with 
‘extreme sewing’, which involves sewing through wood. Wood, 
stuffing and covering of sofas and armchairs are all joined 
together by means of the innovative wood tailoring technique 
they have developed on a sewing machine in their workshop.

Not surprisingly, the couple are deeply interested in fashion and 
art. One of their partners is Comme des Garçons. Färg & Blanche’s ‘Re 
Cover’ chairs, which are flea market items with new, red, fashionably 
dress-like backs, are part of the Stockholm National Museum of Fine 
Arts’ collection.
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ÅSA JUNGNELIUS

Born 1975. ‘Storstaken’ (ambiguous meaning in Swedish, both 
hinting at candle stick and male genitalia), ‘Snippan’ (informal 
word for female genitalia), ‘Crystal Lover’ – the titles of Åsa 
Jungnelius’ works bear witness to her constant desire to twist and 
turn gender roles and investigate human desire.

But her main goal is not to upset or create controversy, but rather 
to defuse the perception of, above all, female sexuality.

Artist Åsa Jungnelius divides her time between Stockholm, where 
she was born, and the province of Småland which is known for 
glassware brands. She studied at Konstfack University College 
of Arts, Crafts and Design, where she is now active as a lecturer 
in glass and ceramics. After graduation, she became a part of We 
Work In A Fragile Material, a collective of craftsman artists from 
various disciplines. She has also run her own projects Residence-In-
Nature and LAST.

Between 2007 and 2012, she worked as a designer at the glassworks 
brand Kosta Boda, and became known for her enlarged replicas 
of femalecoded items like lipsticks and bottles of nail polish. Her 
ambition was to, based on life in a depopulated area, discuss new 
and critical approaches to consumption, production and urbanity, 
with a focus on the relationship between body and object.

Besides working as a designer for the glass industry, Åsa Jung
nelius has always worked as an independent artist. She has ex
hibited at numerous galleries, art houses and museums, both in 
Sweden and abroad. She has also made several public artworks, 
including ‘Blicken biffen och bananen’ (direct translation: The 
gaze, the beef and the banana), a hanging sculpture installation 
in Hötorgets market hall in Stockholm, and has recently been 

Textfolder_A5_Professional_Print_ENGLISH.indd   11 2018-04-27   16:24



Swedish Fashion & Design Stories

selected to make a public art work, entitled ‘Snäckan’ (Seashell), in 
a planned underground metro station in Hagastaden. The shell’s 
inside is the monumental cavern and it can be read as a celebration 
of maternity, but also of friendship, paternity, caring and the 
collective’s defence of plurality.

MÄRTA MATTSSON 

Born 1982. In her art jewellery, Märta Mattsson skilfully exploits 
the complex interplay between feelings of disgust, attraction and 
fascination. Her raw material is often of a kind that may initially 
seem re pulsive, especially since it’s to be worn next to the body in 
the form of brooches, rings and other jewellery. Dead insects and 
stuffed birds are recurring features. 

An unmistakable reference point for Mattsson’s work is the 18th
century ‘cabinet of curiosities’ that the European upper classes 
used to gather around to admire collected rarities, preferably 
as exotic as possible. In Mattsson’s case, these dead creatures 
have been transformed into beautiful pieces of jewellery – some 
of them set in metal or stone – that arouse similar feelings in 
contemporary audiences. 

Mattsson trained at the Academy of Design and Craft (HDK) in 
Gothenburg and at the Royal College of Art in London. The emo
tional tension between repulsion and fascination is something she 
focuses on not only in her own creative work but also as a theme in 
lectures and workshops in a number of countries.

UGLYCUTE

Founded in 1999. Members: Markus Degerman, Andreas Nobel, Jonas 
Nobel and Fredrik Stenberg. Artists Markus Degerman and Jonas 
Nobel, interior designer Andreas Nobel and architect Fredrik 
Stenberg were tired of the rigid, modernistic ideals that informed 
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the Swedish design scene when they launched Uglycute in 
1999. Since then, the four have used design and applied art to 
tackle issues relating to taste, quality and class. From the start, 
their collaboration has involved cross breeding, allowing them 
to compare the differing value scales of the art, design and 
architectural worlds with each other. They note, for instance, that a 
piece of chipboard may be worth a great deal in an art context but 
little in a design context.

The brand name Uglycute is a rough translation of the Swedish 
word fulsnygg, implying a paradoxical aesthetic, ideally based, in 
their case, on lowstatus materials such as needle felt and poly
styrene. Besides objects, stage sets and interior and exhibition 
architecture, the group have produced films, lectures and work
shops. Among their clients are the Swedish clothes brand Cheap 
Monday and the two Stockholm exhibitors Moderna Museet and 
Magasin 3.

Swedish Design Stories

Scandinavian design achieved widespread recognition in the 
1990s. International design magazines like Wallpaper in the UK 
praised its minimalist, blond design language with its roots in the 
Better Things for Everyday Life pamphlet of 1919.

But by the new millennium, the time was ripe for a backlash. 
Young students at institutions such as Konstfack University 
College of Arts, Crafts and Design, and Beckmans College of Design 
turned against the homogeneous image of natural Nordic design 
and the lifestyle it was supposed to represent.
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‘We thought that slick, neat design was boring and petty bour
geois,’ Jonas Nobel says. He is part of the design collective Uglycute, 
which broke through just after the turn of the millennium. ‘We 
wanted to be progressive and visionary and talk about materials 
and politics.’

Influenced by postmodern theory, Uglycute – along with peers such 
as Zandra Ahl and Anders ‘Lagombra’ Jakobsen – advocated craft
based design that was critical of norms and challenged the old 
hierarchical perceptions of what was beautiful and what was ugly.

Another designer who graduated from Konstfack at this time was 
Samir Alj Fält. He quickly got a job with a design company but left 
after just two weeks.

‘I had envisaged designing furniture for the major Italian pro
ducers,’ he says, but he soon grew bored. ‘I rented a studio in the 
Stockholm suburb of Skärholmen, where I grew up, and it was an 
eyeopener for me. I began building furniture out of the rubbish I 
found in the marketplace, such as fruit boxes, just as I had done as 
a child.’

With the Design Lab S project in Skärholmen, started in 2013, Samir 
Alj Fält has used his own experience of the suburb as the basis for 
more inclusive, socially committed design practice. His ambition 
is to give schoolchildren aged 9 to 13 tools to develop their own 
creativity.

‘It’s primarily a lot of fun for me,’ Samir Alj Fält says. ‘But it also 
means that I can influence the social recruitment imbalance to 
art colleges and in that way change the design climate in the long 
term. This gives me a much bigger kick than designing yet another 
stackable chair.’
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During the early 2000s, a whole new branch of design began to 
take shape: service design. In short, this means creating processes, 
services and relations instead of designing products. Daniel 
Ewerman founded the company Transformator Design in 1998 and 
it became an early player in this field:

‘We work strategically from a customer perspective,’ he says. 
‘We use design as a tool to develop and change organisations 
from a human, humanistic perspective. We want to teach public 
authorities and organisations that empathy pays off.’

‘The method involves repeatedly asking why,’ Sophie Andersson 
of Transformator Design says. ‘It’s an open, seeking process based 
on soft values. We always start with what a client or citizen finds 
problematic. This may sometimes involve highly vulnerable 
groups who find it difficult to speak for themselves. Then we create 
solu tions together with both the user and the organisation.’

Another clear trend towards the end of the 2000s was the re
naissance of craft. In 2011, the three artisans Simon Klenell, 
Fredrik Paulsen and Kristoffer Sundin founded Örnsbergsauktionen 
(the Örnsberg Auction), a new distribution channel for young 
contemporary design and crafts. This auction, which was held 
in conjunction with the Stockholm Furniture Week, was an 
immediate success and is now in its fifth year.

‘It was an educational way of generating debate about the low 
status of crafts,’ Kristoffer Sundin says. ‘It quickly became clear 
that there was untapped interest among the press, the general 
public and artisans themselves. 

‘Now we feel that we have managed to influence developments; 
interest in smallscale, locally produced crafts has spread. People 
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are more interested in knowing the ethical and environmental 
aspects of what they consume today than ten years ago. We’re 
proud to have contributed to this in our way.’

The Design Timeline

2000
Six pioneering designers graduate from Konstfack: Samir Alj Fält, 
the Uglycute design group and the experimental craft (sloyd) 
artist Lagombra.

Anna Kraitz makes her debut at the Stockholm Design Fair with a 
canapé armchair for Källemo.

2001
Ergonomidesign (later Veryday) present the ‘Servoi’ respirator, 
one of the first innovations from the agency in the noughties.

Thomas Bernstrand takes part in Droog’s exhibition in Milan with 
‘Do Swing’, a combined pendant lamp and training device.

Design strategists Transformator adjust their operation to pioneer 
service design in Sweden.

2002
Gabriella Gustafson and Mattias Ståhlbom launch TAF 
Arkitektkontor, a studio that reinterprets Sweden’s modernist 
tradition in wood and everyday design. 

Two publications are released criticising the ideological legacy of 
Swedish design history: the book Svensk smak (Swedish Taste) by 
Zandra Ahl and Emma Ohlsson, and a doctoral dissertation by 
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Linda Rampell.

Svensk Form discontinues its annual prize, Excellent Swedish 
Design, which it had awarded since 1983 to promote designers and 
producers.

2003
The innovative glass and ceramics collective, WeWorkInAFragile
Material, exhibits for the first time, at the Stockholm Furniture 
Fair.  

Björn Kjelltoft graduates from Konstfack with Kosta Boda designer 
Ulrica HydmanVallien’s wellknown motifs on PET plastic bottles. 
HydmanVallien responds by creating a PET bottle for Kosta Boda.

2004
Monica Förster attracts the attention of Time Magazine with her 
inflatable conference room, ‘Cloud’, designed for Offecct. 

The Front design quartet is launched, featuring Sofia Lagerkvist, 
Anna Lindgren, Charlotte von der Lancken and Katja Pettersson. 
Pettersson leaves the group in 2009, von der Lancken in 2015.

Ceramic artist Per B. Sundberg broadens his audience with the 
breakthrough exhibition ‘Greatest Hits 1983–2004’.

2005
The Swedish Year of Design is celebrated, with support from seven 
government ministries.  

The National Museum of Fine Arts stages ‘Concept Design’, an 
exhibition showcasing the new generation of designers, including 
Zandra Ahl and Front. 
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The two groups Form Us With Love and Folkform are founded.

Samir Alj Fält investigates the creative side of vandalism in his 
exhibition ‘Ultravåldsdesign’.

2006
Launch of Design S, Svensk Form’s new award for the design sector.

Matti Klenell designs ‘Four Vase’ for Muuto, the first of many com
mis sions in glass design – a timehonoured industry that has re
tained its relevance on the contemporary design scene through 
similar collaborations.

The final report of ‘Crafts in Dialogue’, a project about the Swedish 
crafts scene, is submitted by practitioners Gustaf Nordenskiöld, 
Zandra Ahl and Päivi Ernkvist.

2007
Glass artists Åsa Jungnelius and Ludvig Löfgren are recruited by 
Kosta Boda and move to the ‘Kingdom of Crystal’ (Glasriket) in 
Små land.

Petra Lilja and Jenny Nordberg launch Apokalyps Labotek, an 
experimental studio seeking to combine design, science and 
industrial production with an environmental commitment.

2008
Furniture designer Jens Fager causes a stir in Milan with his 
handmade pinewood chair, ‘Raw Chair’. 

Graphic designer Parasto Backman starts a studio with a norm
critical approach. Power analysis as a method gains ground 
throughout the design industry.
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Page 19Design Timeline

Fredrik Mattson designs the instantly classic ‘PXL’ lamp for Zero.

2009
Design duo Hjärta Smärta launch a book project focusing on 
female role models in design history: Hall of Femmes. 

Crafts continue to occupy a place in the salons of art and Gustaf 
Nordenskiöld has his first solo exhibition.

2010
Front are awarded the Torsten & Wanja Söderberg Prize of SEK 
1 million.

Crafts practitioner Mårten Medbo’s exhibition is enthusiastically 
received.

The furniture industry experiments with paper. Products include 
Claesson Koivisto Rune’s ‘Parupu’, a children’s chair, for the Stora 
Enso group.

2011
Designers Emma Marga Blanche and Fredrik Färg do their first 
project together. The duo later become known for their innovative 
use of materials and techniques.

Fredrik Paulsen, Simon Klenell and Kristoffer Sundin launch the 
alternative design platform Örnsbergsauktionen.

2012
Design trio Lith Lith Lundin launch their operation, based on the 
use of materials from within a 50 kilometre radius of their home 
village of Torsåker.
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Anton Alvarez is awarded his design degree in London and has 
exhibitions in five countries in the same year.

Michel Bussien and Farvash Razavi found Very Very Gold, a studio 
for which design research is a key concept.

The Swedish National Museum of Fine Arts puts the new wave of 
craft design on display, in ‘Slow Art’.

Brita Lindvall Leitmann and Alexandra Falagara, art directors 
of the feminist magazine Bang, launch the normcritical studio 
Bastion.

2013
Year of Handicraft in Sweden. In Stockholm, the influential Lilje
valchs art gallery presents new, radical sloyd. 

Crisis in the Kingdom of Crystal: the Orrefors glassworks is closed 
down.

Samir Alj Fält launches Design Lab S, a design and art laboratory 
for children in disadvantaged city areas.

Alexander Lervik founds Tingest, a label that emphasises guest 
designers and domestic manufacture.

2014
Uglycute founder Andreas Nobel’s doctoral dissertation questions 
whether overtextualised knowledge might not have an adverse 
effect on design practices.

Siblings Ana and Pablo Londono launch their antiracist project 
This is Sweden. 
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Sweden gets an official typeface, designed by the Stockholmbased 
agency Söderhavet: Sweden Sans.

Viktor Erlandsson designs and produces his first exhibition, ‘Made 
and Merged’ – another platform for smallscale designers.

2015
Established stars in new constellations: Monica Förster, Harri 
Koskinen, Gert Wingårdh and Sara Helder are the people behind 
Zanat, a collaboration with a Bosnian firm. 

Claesson Koivisto Rune launches the home accessories label 
Smaller Objects with a new royalty model for guest designers, 
who receive a larger percentage of the profit if they look after the 
production.  

Julia Gamborg Nielsen and Cray Collective member Lotta Lampa 
create ‘Abject Beauty’ at the Ice Hotel in Jukkasjärvi: a suite with 
pelts and furs.

‘Den nya kartan’ (The New Map), curated by Jenny Nordberg, opens 
in Malmö. The exhibition presents 25 collaborative projects from 
the Skåne region.

Young Swedish Design 1998–2016

1998
LOVISA BURFITT

In the late 1990s, Lovisa Burfitt was one of the leading lights of the 
incipient fashion scene in Stockholm. She graduated in fashion 
from Beckmans College of Design in 1998, was one of the names 
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in the first year of Young Swedish Design and was well on her 
way to a career as a fashion designer. Then she left Stockholm for 
Paris in 2002 and became an internationally successful illustrator 
instead. For several years, she has been working from her home 
in Provence with clients such as Rörstrand, Sephora, H&M, Vogue 
and the Sunday Times. In 2014, she made her début as a visual 
storyteller with the children’s book Boken om Mademoiselle Oiseau 
(The Story of Mademoiselle Oiseau).  

ALEXANDER LERVIK

The product designer Alexander Lervik has come a long way since 
1998, the year in which he graduated from Beckmans College 
of Design and was involved in Young Swedish Design. From his 
studio in Stockholm, he works with some of the leading producers, 
including Aritco, Design House Stockholm, Skandiform, Zero, Saas 
Instruments in Finland and Moroso in Italy. He has held a number 
of exhibitions and is represented at the National Museum of Fine 
Arts in Stockholm, the National Museum in Oslo and Röhsska 
Museet in Gothenburg. Prizes include Design S, Red Dot Award, 
‘Best of the Best’ 100% Design, Excellent Swedish Design and the 
Swedish Light Prize. 

THOMAS BERNSTRAND, LARS PETTERSSON & MATTI KLENELL

While studying on the Konstfack interior architecture and furni
ture design programme, Thomas Bernstrand, Lars Pettersson 
and Matti Klenell were commissioned to design the interior of the 
Kaos rock club in Stockholm’s Old Town. In their design, which 
they described at the time as ‘an attempt to retain the space but 
still have room for more’, they used furniture designed by other 
students. After graduating, the trio started the collective Our, 
and their careers subsequently took separate paths. Bernstrand 
had his breakthrough in 1999 in an exhibition with Droog 
in Milan. Pettersson currently runs the architectural firm 
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PetterssonRudberg and still shares premises with Klenell in 
Stockholm.

1999
ERICA JACOBSON

With the illustrated travel book Cuba Popular, a collaboration with 
the journalists Linda Belanner and Anneli Clemente, the illus
trator and designer Erica Jacobson was involved in the second
ever year of Young Swedish Design. Nearly two decades later, she 
has become popular for her brightly coloured, pop culture style. 
Her clients include theatres, publishers, nonprofit asso ciations 
and some of the biggest media players in Sweden. She has also 
won a number of design awards and was nominated for Stora 
Svenska Illustratörspriset (the Major Swedish Illustrator Prize). 

2000
MATTI KLENELL

The humorous bookshelf lamp ‘Enlightenment’, which was awar
ded prizes by both Young Swedish Design and Excellent Swe dish 
Design, was designed by a versatile designer. Matti Klenell studied 
both art and architecture before he graduated in furni ture and 
in terior design at Konstfack in 1999. He has come to be a much 
soughtafter designer in both Sweden and abroad by clients such 
as Muuto, FontanaArte, Askul, Iittala and Svenskt Tenn. Klenell has 
won a number of prizes and awards, including the Red Dot Award 
and the Swedish Elle Deco International Design Award (EDIDA).

2001
EVA SCHILDT 

The primary source of inspiration remains nature. Eva Schildt 
sub mitted her degree project from Beckmans College of Design to 
Young Swedish Design, and won with ‘Blomsterbädd’ (Flowerbed), a 
poetically downtoearth piece of garden furniture with sofa legs 
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that could be inserted in the ground to create a climbing frame for 
plants. Schildt now has clients such as Svenskt Tenn, Klong, Askul 
and IKEA. Her portfolio includes everything from furniture, 
products, textile design and accessories to packaging design. 

2004
FRONT

(Sofia Lagerkvist, Anna Lindgren, Katja Pettersson, Charlotte von der 
Lancken)

The quartet Front took shape when its founders were studying 
industrial design at Konstfack in the early noughties. Their big 
breakthrough came with their first project, ‘Design by Animals’, 
at the 2004 furniture fair in Stockholm. In the same year, they 
participated in Young Swedish Design with ‘Glashögtalare’ (Glass 
speaker). Front, who are known for their experimental methods, 
have become one of Sweden’s leading design agencies, with 
clients such as Moroso, Moooi, Axor and IKEA. They have received 
a number of Swedish and international awards, including the 
Torsten & Wanja Söderberg Prize, the Red Dot Award, the German 
Design Award and the Wallpaper Design Award. Front is now run 
by Sofia Lagerkvist and Anna Lindgren.

CECILIA ACTIS & MIA HULTERSTAM

Mia Hulterstam from Linköping and Cecilia Actis from Argentina 
became a duo when they met in Malmö in the early noughties. The 
Dance of My Text, about the rap artist Rodan Tekle, was their first 
animated film. It was awarded a Young Swedish Design grant. 
Since then, they have created more prizewinning claymation 
shorts under the name ‘dancinganimation’, including Blue, Karma, 
Tiger and Fäst vid dig (Stuck on You). The year 2016 will see two pre
mières, a brilliantly coloured children’s series for SVT and Snipp, 
Snapp, Snut, to be shown by the Swedish association Folkets Bio. 
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MATS BROBERG & JOHAN RIDDERSTRÅLE

What happens when you mix archetypes belonging in very 
different spaces? Mats Broberg and Johan Ridderstråle asked 
themselves this question and designed ‘Gulliver’, the lamppost 
lamp that gave them a place in Young Swedish Design, the first 
of many prizes. Two years later, they graduated from Konstfack’s 
furniture and interior design programme and started their own 
studio. The duo’s client list includes Iittala, Klong, Asplund and 
Offecct. An armchair from the ‘Wimbledon’ series is included in the 
the Stockholm National Museum of Fine Arts collections. 

2004 & 2007
TOMAS MANKOVSKY

Tomas Mankovsky’s first contribution to Young Swedish Design 
was a piece of schoolwork from his time studying advertising at 
Beckmans College of Design: the poster ‘Missing Peace’. The second 
was his actual degree project: Little Big Love, a film consisting 
of 10,000 stills. Up to 2009, he was employed at the advertising 
agency Fallon in London, where he continued to win prizes for his 
campaigns. Mankovsky still lives in London and works as a film 
director for clients such as Diesel, Sony, Telia and IKEA. His most 
recent short, Grace, is being shown at film festivals in 2016.

2007
HELENA HÖRSTEDT

The tension between extremes – exquisite craft and modern 
design, the random and the tailored – is still what makes Helena 
Hörstedt one of the most interesting fashion designers in Sweden 
of the noughties. She is from Umeå in the north of Sweden and 
graduated from the fashion course at Beckmans College of Design 
in Stockholm in 2004. As a fashion designer, she produced a small 
number of painstakingly handmade, completely black collections 
that caused a considerable stir – ‘The Black Whole’ from 2008 was 

Textfolder_A5_Professional_Print_ENGLISH.indd   25 2018-04-27   16:24



Swedish Fashion & Design Stories

bought in its entirety by the Röhsska Museum in Gothenburg, and 
‘Tre Klänningar’ (Three Gowns) was included in Young Swedish 
Design in 2007. Shortly after this, Hörstedt left the fashion 
industry for a new career as a costume designer.

2009
FREDRIK FÄRG

Since furniture designer Fredrik Färg graduated from HDK in 
Gothenburg in 2008, he has become recognised and feted for his 
pioneering, artisanal way of working with textiles. His Young 
Swedish Design contribution ‘Coat’ was a typical Färg creation, 
inspired by traditional menswear. Färg now runs the design 
studio Färg & Blanche with his partner Emma Marga Blanche. 
In parallel with their own collections, which are displayed at 
exclusive galleries in Milan, New York and Tokyo, they accept 
commissions from brands such as Comme des Garçons, Gärsnäs, 
Zero and Design House Stockholm. 

2011
MÄRTA MATTSSON

Rabbit’s legs, beetles and fat moths: in Mattson’s jewellery, 
distasteful objects are elevated to the status of beautiful luxury 
articles. When she participated in Young Swedish Design with the 
‘Rebirth’ series, she had already begun to exhibit internationally. 
Mattsson studied at a number of leading institutes of higher 
education: HDK in Gothenburg, the Hiko Mizuno College of 
Jewellery in Tokyo, the Rhode Island School of Design in Pro
vidence and the Royal College of Art in London. Most recently, 
in spring 2016, she was home in Stockholm with an ambitious 
solo exhibition, ‘Dödligt vackert’ (Fatally Beautiful), at Thielska 
Galleriet. 
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LUKAS DAHLÉN

After studying at the Cumbria College of Art and Design in the 
UK and at Konstfack in Stockholm, Dahlén worked as an architect 
for several years but was drawn to smallscale projects with 
proximity to materials. As a result, he came to work on furniture 
and other products. ‘Det femte elementet’ (The Fifth Element) is a 
lamp chosen for Young Swedish Design and depicts an intimate 
encounter between wood and glass. Since 2014, he and his wife 
Leila Abd Alwaheb have run the Ringvide design studio on the 
Swedish island of Gotland. They sell and produce furniture for the 
home in close partnership with local joiners and artisans. Dahlén 
also works as a consultant for Reflex Arkitekter in Stockholm. 

2013
ERIK OLOVSSON

Erik Olovsson, a graphic designer who has come to work in
creasingly in product and furniture design, is behind Studio 
E.O. The Young Swedish Design entry ‘Eriks Designbuss’ (Eric’s 
Design Bus) is a mobile design studio with lofty ambitions. It is 
intended both to function as a meeting place for an alternative 
economy and to break the urban fixation of the design world. 
Olovsson graduated from Konstfack in 2012. Three years later, he 
was named Nordic Designer of the Year by Formex Nova with his 
creative partner Kyuhyung Cho and was chosen again for Young 
Swedish Design, once again with Cho.

KYUHYUNG CHO

Cho is a graphic designer who graduated from Konkuk University 
in Seoul and moves freely between disciplines: illustration and 
tex tile, product and furniture design. In 2011, he finished a story
telling course at Konstfack and has since gained international 
attention, including at the Milan Design Week in 2016, where he 
exhibited for the third time at Spazio Rossana Orlandi. Cho has 
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won a number of prizes, including Studio Total and Iittala’s Award 
of Incompleteness. In his design, he likes to play with the meaning 
of language – this is a clear theme in ‘Pictograph Fonts’, which leave 
space for the viewer’s own associations and gave Cho a place in 
the final of Young Swedish Design.  

2015
SARA LUNDKVIST

Crafts can also be used to explore the world, material cultures 
and creative methods. ‘Map of Wonders’ is a game, a map and a 
landscape of magical phenomena. This is an artistic investigation 
that is typical for artisan glassmaker Sara Lundkvist and gave 
her a final place in the Young Swedish Design competition. 
Since graduating from the ceramics and glass programme at 
the Konstfack University College of Arts, Crafts and Design in 
Stockholm in 2012, Lundkvist has exhibited frequently, both in 
Sweden and abroad.

2016
JENS PETERSON-BERGER & OLOV YLINENPÄÄ

This duo have the poetic name I skogen ibland (sometimes in 
the forest) and consist of an artist and dancer with an MSc in 
engineering (Ylinenpää) and a project manager/art producer 
(PetersonBerger). The Ung Svensk Form (Young Swedish Design) 
winner ‘Ajna’ is one of their first projects, an electromechanical 
miracle machine that emits rhythmic music and moves in 
interesting ways in interaction with its audience. Since ‘Ajna’, they 
have continued to create objects together, often involving sound 
and music.

LOVE HULTÉN

In his Gothenburg studio, Love Hultén creates game consoles by 
hand from quality materials. These are objects that combine play 
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and mystery with implicit criticism of consumerism. ‘RKaidR’, 
the winning entry to Young Swedish Design, is one of his stand
out creations, a mobile arcade game console in a decorated box 
with room for 10,000 games. Hultén graduated in 2014 from 
the Academy of Design and Craft (HDK) in Gothenburg, but has 
already ex hibited internationally. He has also featured in the New 
York Times and the Wall Street Journal and on The Tonight Show. 

SWEDISH FASHION STORIES  

Creators Portraits

ANN-SOFIE BACK

Born 1971. ‘I’m inspired by things that upset me,’ AnnSofie 
Back says. This motivation has helped to make her one of the 
foremost Swedish designers of the past 15 years. A distinguishing 
characteristic in her work is humour with a subversive edge. Back 
possesses a unique ability to make clothes for the eye, the body 
and the mind. In 2014, she was awarded the prestigious Torsten & 
Wanja Söderberg Prize for having ‘explored the everyday and the 
social stereotype with unremitting integrity’.

Among the things that upset Back, and have therefore been a 
source of inspiration over the years, are pornography, the deni
gration of women and celebrity hype. One of her more contro
versial garments was a skirt made from thongs – an allusion to 
Lindsay Lohan’s ability to forget to put them on.

Back trained at the Central Saint Martins College of Art & Design 
in London and worked at the Swedish fashion house Acne before 
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launching her own label in Paris in 2001. A more commercial line, 
Andralinjen BACK, was launched in 2005. AnnSofie Back has 
also worked as a stylist, and has designed for Topshop and others. 
Since 2009, while continuing to pursue her own brands, she has 
been head designer for the Swedish label Cheap Monday.

SANDRA BACKLUND

Born 1975. With her sculptural, handknitted garments, Sandra 
Backlund has extended the boundaries of what we have learnt 
to view as fashion design. Her creations hold a selfevident place 
both on the pages of Vogue and in a display case at the Victoria & 
Albert Museum in London.

Backlund had her breakthrough immediately after graduating 
from Beckmans College of Design in Stockholm in 2004. The 
clothes in her exam collection, ‘Body, Skin and Hair’, were more 
than just examples of skilled handiwork; two of them were 
made from human hair. Since then, she has used materials such 
as paper, copper thread, clothes pegs and mirror mosaic – but 
especially yarn. The creations she slowly knits into shape are in 
sharp contrast to the frantic pace of the fashion industry. Yet it is a 
world to which she belongs.

‘Fashion appeals to me because it encompasses so much,’ Backlund 
says. ‘Design, craft skill and traditional techniques, but also 
artistic and conceptual elements.’ In 2007, she was awarded the 
prestigious Grand Prix at the fashion and photography festival in 
Hyères. Backlund has also collaborated with the luxury fashion 
houses Louis Vuitton and Emilio Pucci.

MARTIN BERGSTRÖM

Born 1978. With degrees from both Konstfack in Stockholm 
and Universität der Künste in Berlin, Martin Bergström has 
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established himself as an extremely versatile creator with a 
strong sense of form. Today, he is equally at home working as a 
fashion designer, a stylist, a textile designer, an interior designer, 
a costume designer or a set designer. Transience and the ever
changing kingdom of plants are constant sources of inspiration. 
‘I aim to include beauty in my aesthetic practice,’ he says. ‘But 
I’m always looking for the beauti ful in the ugly. By beauty I don’t 
mean charming and sweet, I find there’s something romantic in 
darker things. And I’m a romantic.’

At the centre of his work are organic, graphic patterns. They 
function both as camouflage and as confusing elements, but also 
invite the imagination. In his presentations and representations, 
Bergström frequently uses dance and movement. ‘The patterns 
are brought to life by motion,’ he says.

ERÏK BJERKESJÖ

Born 1982. With the unisex label DRKN, for which Erïk Bjerkesjö is 
creative director, a subculture that has previously been excluded 
from the fashion scene is taking its place on the catwalk. It’s all 
about gamers, a community estimated to encompass some 300 
million people worldwide. The relative anonymity of this digital 
culture appeals to Bjerkesjö, who is a gamer himself. Age and 
sex are of minor importance and the gaming world is culturally 
inclusive. ‘No one judges you by your appearance, class or age,’ 
he says. DRKN presented its first collection in the spring of 2016, 
featuring multilayered garments in a largely monochrome range 
of colours.

Bjerkesjö is one of Sweden’s most distinctive young designers in 
men’s fashion, noted in particular for his exceptional shoe craft. 
Trained at Polimoda in Florence, he previously worked for both 
Acne Studios and Maison Margiela while also running his own 
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label. His style is comparatively strict and figurehugging, with a 
strong studio feel.

IDA KLAMBORN

Born 1986. Feminism and antiracism are powerful incentives 
in Ida Klam born’s creative work. Her debut show at the 2014 
Stockholm Fashion Week was loudly cheered. ‘We’re power 
pussies! Fuck the 5:2 diet, I’m 176 centimetres of pussy riot!’ 
Swedish artist Silvana Imam rapped as the models stepped onto 
the catwalk wearing camouflageinspired items in cerise, pink, 
white and black. A later collection drew inspiration from a street 
action when people in Stock holm painted over racist epithets and 
swastikas with flowers.

Prints and graphic elements are prominent in Klamborn’s designs. 
Her themes provide added value, she says: ‘I’d never want to buy 
a readymade pattern – I prefer to make my own. But the graphic 
element can evolve in different ways. I’ve worked a lot with 
pleating over the years. So the patterns develop in a variety of 
ways, they don’t have to evolve in the computer.’

For her shows, Klamborn street casts most of her models. To pro
mote her spring/summer 2015 collection, she produced the award
winning Ida Klamborn ss15 Magazine, in which ten women photo
graphers presented their interpretations of the collection.

LAMIJA SULJEVIĆ

Born 1987. It was about childhood traumas in sculptural form, East 
European folklore and fantastic handiwork. Lamija Suljević’s 
2012 exam collection from Beckmans College of Design was one of 
the most widely discussed collections seen at the school in recent 
years. The concept itself was striking: a deeply personal attempt 
at reconciliation with the terrors of the Balkan Wars. Suljević fled 
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to Sweden from Bosnia as a young child. Her designs were at least 
as dramatic, with news reports sewn into linings and bone white 
embroidered edging shaped into skeleton parts.

Suljević herself has identified Hussein Chalayan as a model – the 
CypriotBritish fashion designer whose creations often tell stories 
about migration and origin. ‘Fleeing as a child to a totally new 
culture is something you carry within you forever,” Suljević says. 
She was proclaimed Vogue Talent of the Year 2011 and was also 
chosen as the 2016 Newcomer of the Year by Elle. Suljević made 
her debut at the Stockholm Fashion Week in 2015.

BEA SZENFELD

Born 1972. Paperwork is all that interests Bea Szenfeld nowadays. 
A few years ago, this widely acclaimed clothing designer stopped 
pro  ducing commercial fashion collections altogether to focus 
exclusively on paper. Her collection ‘Haute Papier’ was a milestone. 
It took Szenfeld and her team eight months of hard work to com
plete it. But her garments were then snapped up by people such as 
Lady Gaga, who wore Szenfeld’s white, bearshaped paper costume 
in the video for ‘G.U.Y’.

Originally, Szenfeld trained as a potter, but subsequently switched 
to fashion design. After graduating from Beckmans College of 
Design with a fashion degree and working as a trainee for Stella 
McCartney, she established herself as a designer with her own 
label, exhibiting a deeply artistic approach. She has emphasised 
reuse and odd materials in a process requiring craftsmanship 
of the highest order. All her garments are made by hand in her 
studio in Stockholm. Every sequin or flower is drawn by hand, 
carefully cut out and put together in an exciting silhouette.
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Swedish Fashion  Stories

Since the turn of the millennium, the Swedish fashion world has 
changed significantly. At first, the noughties were characterised 
by luxury consumption and digital phenomena, but this was 
followed by the opposite: crafts and social activism. A number 
of factors, from the internet to climate change, brought about a 
change in the system. As the old order tottered, more and more 
designers dared take liberties, both political and artistic.

The textile designer Ulrika Elovsson was one of them. She has 
both achieved the classic dream of a career in fashion houses 
in Tokyo and Paris, and worked as an artist in her own right. In 
2014, she created a textile pavilion for ArkDes, a national centre 
for architecture and design in Stockholm. A year later, she filled a 
room in the Liljevalchs exhibition ‘Utopian Bodies’. The works are 
part of a trilogy on ‘nature’s own technologies’. Elovsson says that 
she always wanted to follow Virginia Woolf’s credo about having 
your own creative space.

‘This is necessary to distil the dispersed nature of existence,’ she 
says. ‘Designers also have a reward system. This was clearly appa
rent during the design star culture of the noughties, when tacit 
agreements between art and commerce were revealed. A counter
movement was born. I refer to it as “the great shift in scale”.’

Minna Palmqvist is one of the leading lights of the movement, 
with an explicit feminist agenda. Since graduating from Konst
fack in 2007, she has been exploring her theories about the body 
in the project ‘Intimately Social’. For the time being, Palmqvist has 
packed up her studio and moved to Umeå in the north of Sweden, 
where she is conducting experiments in the university’s art 
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studios. She sees the social engagement of fashion designers today 
as a logical consequence of the situation in the world.

‘Many have become tired of mass consumption culture, of the 
way society looks. More and more designers have understood that 
change is possible, that aesthetics and art can make people think.’

As a senior lecturer at Konstfack, Patrik Söderstam, who trained 
at Central Saint Martins in London, has followed the latest fashion 
generation at close quarters. He believes that the craft trend can 
also be seen as luxury production.

‘We’ve been able to afford to think on a small scale. Crafts take 
time. Time is money. In fashion, I think this often just produces 
unwearable costume garments. I would have preferred to see the 
time spent on finding a good idea instead of a process that is more 
like meditation.’

Söderstam is one of the pioneers of art fashion, known for his 
pessimistic streetwear and artistic collaborations with Robyn and 
Röyksopp. He describes himself as ‘an odd middleclass bird’ who 
discovered fashion in the 1980s via Depeche Mode and the London 
magazine The Face. He believes that creating fashion is based on a 
personal hunt for the perfect style.

‘It reflects my own interest in high tech, innovation, symbolism, 
patina and pop culture references.’

In 2015, Söderstam was involved in several exhibitions, the 
project ‘Crafty’ and another collaboration with Robyn.

‘I’m still travelling the same road. Visions of the future are my 
driving force. I hope we’re going to see new subcultures in a 
mixture of the virtual and the real.’ 

Textfolder_A5_Professional_Print_ENGLISH.indd   35 2018-04-27   16:24



Swedish Fashion & Design Stories

Fashion Timeline 

2000
Boo.com, founded by Swedes Kajsa Leander, Ernst Malmsten and 
Patrik Hedelin, vanish in the IT crash and the idea of online sales 
of clothes is shelved.

Fashion designer AnnSofie Back, then working at Acne, is 
proclaimed Designer of the Year by Elle. 

2001
The first issue of indie fashion magazine Bon is released.

Two important fashion labels are launched: kitschinspired Ida 
Sjöstedt and Hope, a duo specialising in a tailored unisex look.

Maria Erixon founds Nudie Jeans in Gothenburg, signalling the 
start of a wave of domestic jeans labels.

Whyred opens a shop in Stockholm.

Diana Orving, a selftaught designer, begins selling clothing on a 
small scale.

2002
Beata ‘Bea’ Szenfeld graduates from Beckmans College of Design 
and starts her own label. Five years later, she embarks on a new 
phase in her career with the paper art project ‘Paper Dolls’.

Lovisa Burfitt, an illustrator and acclaimed fashion designer, 
leaves Stockholm for Paris. 

Per Andersson, owner of a vintage shop in Gothenburg, launches 
the Velour clothes brand.

Textfolder_A5_Professional_Print_ENGLISH.indd   36 2018-04-27   16:24



Page 37Fashion Timeline

2003
Acne Jeans opens its first shop in Stockholm.

Beckmans graduates Camilla Sundin, Claes Berkes and Ella 
Soccorsi found Nakkna.

Patrik Söderstam, soon to become known for his conceptual 
design work and collaborations with pop artist Robyn, gets his 
degree from Central Saint Martins in London. Later in his career 
he becomes a senior lecturer at Konstfack.

The Graah brothers launch Gothenburg’s second successful jeans 
label, Dr. Denim.

2004
‘Fashination’ opens at Stockholm’s Moderna Museet (the Modern 
Museum), an international exhibition about fashion and art.

First issue appears of the indie fashion magazine Rodeo, based in 
Italy.

Örjan Andersson and Adam Friberg open their shop Weekday 
and celebrate triumphs with their lowprice jeans brand, Cheap 
Monday.

Sandra Backlund graduates from Beckmans with meticulously 
handmade garments crafted from human hair.

2005
Christopher Nying and Jockum Hallin launch their menswear 
label Our Legacy. 

Sisters Kristina Tjäder, Karin Söderlind and Sofia Malm (later 
Wallenstam) start House of Dagmar, focusing on knitted fashions.
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2006
The first fullscale fashion week in Stockholm, Fashion Days by 
Berns, is launched.

Minimarket opens as a shop in Stockholm, run by Sofie Elvestedt.

Innovation lab Smart Textiles kicks off at the University of Borås. 
Over the next ten years, 450 projects are launched.

Hit label Swedish Hasbeens takes shape when Emy Blixt and Cilla 
Wingård Neuman begin producing 1970sstyle wooden clogs.

2007
Fashion bloggers, in Sweden headed by Sofi Fahrman and Elin 
Kling, are identified by the tabloids as the fashion journalists of a 
new era.

Sandra Backlund takes first prize at the Hyères international 
fashion festival in France and is included in Louis Vuitton’s winter 
collection.

The environmentally aware menswear label Uniforms for the 
Dedicated is launched.

2008
The touring exhibition ‘Swedish Fashion – Exploring a New Identity’, 
featuring 13 conceptually oriented designers, opens in Moscow.

Stylist Robert Rydberg starts Contributor Magazine, an indie 
journal with fashion creators on the editorial board.

Helena Hörstedt creates ‘Broken Shadow’ in leather and silk, a 
collection that comes to represent a new craftbased fashion 
movement.
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2009
AnnaSara Dåvik, trained in London, makes her debut with a 
fashion and art historyinspired collection. 

Clothes designer Carin Rodebjer opens a shop in Stockholm.

Minna Palmqvist builds on her degree project from Konstfack, 
‘Intimately Social’, by launching a feminist fashion label.

2010
The cultural association Kreativet brings its clothes borrowing 
concept Lånegarderoben to Kulturhuset in Stockholm.

Acne makes its first catwalk appearance at London’s Fashion 
Week. 

Singersongwriter Björk receives the Polar Music Prize in a 
creation by Bea Szenfeld. 

Copywriter Alexander Stutterheim founds Aktiebolaget Svenska 
Regn, featuring elegant raincoats as a business idea.

2011
Fashion designer Nhu Duong launches her label Nowhere in 
collaboration with blogger Elin Kling, who also produces a 
collection for H&M.

Fashion artist Martin Bergström creates paper garments in 
collaboration with artist Nathalia Edenmont. 

AltewaiSaome, a duo trained in Milan, are enthusiastically 
received at the Stockholm Fashion Week.
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2012
Singer Loreen wins the Eurovision Song Contest in Martin 
Bergström’s creation ‘Sexy rotvälta’. 

Newly graduated Polimoda student Erïk Bjerkesjö wins the Vogue 
Italia New Talent award and also the Pitti Uomo competition Who 
Is On Next.

Selftaught designer Carolina Rönnberg wins the Show Up 
Fashion Award with haute coutureinspired creations for her own 
label, Wilhja.

2013
Filippa K launches the Filippa K Circle project, aimed at making the 
company’s products more ecologically sustainable.

Uniforms for the Dedicated opens a collection library in their 
Stockholm shop, where customers can rent garments.

H&M launches a garment collection initiative at some of their 
shops.

Beckmans graduate Lamija Suljević presents a controversial 
degree collection, based on the phases the body passes through 
prior to a funeral.

2014
AnnSofie Back is awarded the prestigious Torsten & Wanja 
Söderberg Prize in Gothenburg. 

Ida Klamborn stages a feminist fashion show at which political 
rap artist Silvana Imam performs.
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Ulrika Elovsson returns to Stockholm after a period as a textile 
designer in Tokyo and creates a pavilion, ‘The Final Curtain’, for 
ArkDes, a national center for architecture and design.

Three leading fashion labels go bankrupt: The Local Firm, Pour 
and V Ave Shoe Repair. The latter is resurrected the following year 
under the name of By the No. 

Hope make its debut at the fashion week in Paris.

The fashion history exhibition ‘Svenskt Mode 2000–2015’ opens at 
the SvenHarrys art museum in Stockholm. In the autumn, the 
studio part is shown at the Swedish Institute in Paris. 

2015
Creator Cornelia Blom and stylist Nicole Walker launch the experi
mental fashion platform Amaze Sthlm.

German–Swedish duo Lazoschmidl make their debut with a 
genderpolitical collection of menswear.

A shoe design service where customers put together their own 
shoe style is launched: Amend Atelier.  

‘Utopian Bodies’, the most ambitious fashion show of the decade, 
opens at Liljevalchs in Stockholm.

Robyn and Patrik Söderstam resume their collaboration with the 
minicollection ‘La Bagatelle Magique’.
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Swedish Fashion Talents 2003–2016

2003
BEA SZENFELD

When still a student at the Beckmans College of Design in 
Stockholm, Bea Szenfeld attracted attention with her humorous 
approach. She drew inspiration from the vintage genre and had 
a background in the art and ceramics fields. Over the years, she 
has been awarded numerous prizes and scholarships, including 
ones from the Swedish Arts Grants Committee and the Church 
of Sweden. Today, Szenfeld is famous for her sculptural paper 
creations. She also teaches, designs her own collections and 
creates stage wear for artists like Björk and Lady Gaga. 

MINIMARKET

It began in 2002 with a series of imported boots from Mongolia, 
continued with a shop featuring guestdesigned collections, and 
four years later a label had taken shape. Then as now, it was the 
Elvestedt sisters – Sofie, Jennifer and Pernilla – who ran the ship. 
The style is elegant, emphasising patterns, textures and well
made accessories. The shoe line in particular has proved popular. 
Mini market’s shows are often imaginative spectacles. The sisters 
have used films, let amateurs appear in Minimarket garments on 
the streets of Copenhagen and staged a conjuring act with Almó
dovar star Rossy de Palma in the lead role.

YLVA

Trained at the ‘school of leather’ in the ‘leather capital’ of Malung 
and at Beckmans in Stockholm, Ylva Liljefors launched her own 
label in 1999. Her special combination of trendiness, a rock’n’roll 
factor and traditional leatherwork rapidly made her popular 
among Swedish performing artists. Liljefors still makes her own 
collections, but has also worked as a designer for some of Sweden’s 

Textfolder_A5_Professional_Print_ENGLISH.indd   42 2018-04-27   16:24



Page 43Swedish Fashion Talents 2003-2016

most successful labels, including Tiger of Sweden, Odd Molly 
and J. Lindeberg. In 2002, she won the prestigious Guldknappen 
(Gold Button), an annual award from Swedish fashion magazine 
Damernas Värld.

2004
CARIN WESTER

After graduating from Beckmans and working at H&M, Carin 
Wester became a fashion designer with her own label in 2003. It 
marked an impressive beginning for a label that was to become 
successful and known for its deft cuts and details. The following 
year, Wester was proclaimed Newcomer of the Year by Elle, and in 
2009, she was awarded the Gold Button. The label has had a shop 
of its own in Stockholm and been sold in 15 countries, but has 
been put on hold for the time being as Wester has been appointed 
creative director of WeSC.

IDA SJÖSTEDT

Irony, lace and girlie romance – Ida Sjöstedt offered a distinct 
look in her very first collection, a year after graduating from 
London’s University of Westminster in 2000. Since then, she has 
carved out an aesthetic niche of her own on the Stockholm fashion 
scene, and has focused increasingly on tailoring by commission. 
Her commissions include the bridal gown for the Swedish royal 
wedding of 2015. In 2016, Sjöstedt was chosen as Designer of the 
Year by Elle, and in both 2011 and 2014, won the readers’ prize 
awarded by Damernas Värld. Sjöstedt has collaborated with a 
number of global brands, including Absolut Vodka, CocaCola and 
IKEA.
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2005
CAMILLA NORRBACK

Finland–Swede Camilla Norrback is a pioneer of green fashion, 
having pursued an ecological design philosophy from the 
beginning, in 1999. She coined the phrase ‘ecoluxury’ to make 
clear that environmental awareness and trendy fashions were not 
mutually exclusive, at a time when ‘ecological’ or ‘organic’ was still 
considered unglamorous. Norrback not only became wellknown 
in Sweden, but her collections also sold in the Nordic countries 
as well as in Japan, the UK and the US. The label has been on hold 
since 2012.

DADA’S DIAMONDS

Ida Forss and Kajsa Öberg Avila began collaborating as design 
students at Konstfack University College of Arts in Stockholm. 
In 2005, they made a splash with their debut, ‘Wonderland’, 
a jewellery collection inspired by children’s stories. Dada’s 
Diamonds won the Swedish Fashion Talent of the Year award in 
2006, as one of the first jewellery brands to break with convention. 
Ten years later, Forss and Öberg Avila are still working as 
designers, but separately. In recent years, Öberg Avila has been 
acclaimed for her project ‘I Used To Have An Amulet’ and for a 
collection commissioned by the traditionsteeped Skultuna 
brassworks.

HOUSE OF DAGMAR

Grandma Dagmar was the role model when sisters Karin 
Söderlind, Sofia Malm (now Wallenstam) and Kristina Tjäder 
launched the House of Dagmar label in 2005. In the same year, 
they were chosen as Swedish Fashion Talent of the Year. Right 
from the start, highquality knitwear was the main item. 
Gradually, the collections have broadened with the addition of 
accessories and textilebased garments in a sophisticated style 
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with intricate details – a concept that has proved successful 
outside Sweden as well, with sales in a number of countries. In 
2006, House of Dagmar was chosen as Newcomer of the Year by 
Elle, and was awarded the Gold Button by Damernas Värld in 2011.

STYLEIN

Founded by Elin Alemdar, a gymnast who changed course and 
trained at the Fashion Institute of Technology in New York. In 
2001, she graduated and launched her first collection in Sweden. 
Four years later, she was in the Swedish Fashion Talents lineup. 
Alemdar’s background in rhythmic gymnastics is reflected in her 
simple silhouettes, where the fall of the cloth is emphasised and 
movement is the key. The colour range is often monochrome with 
a black base. Stylein garments are sold in 13 countries around the 
world.

2008
UNIFORMS FOR THE DEDICATED

The menswear label that is more like a creative collective, en
compassing musicians, illustrators, artists and designers. UFTD 
has an explicit ecoprofile, with environmentally certified supp
liers and a focus on sustainability. In 2008, the label was pro
claimed Swedish Fashion Talent of the Year and its most recent 
collection was shown at the New York Fashion Week. UFTD also 
runs the innovation platform Dedicated Institute, with a view to 
creating the climatefriendly clothes of the future.

2011
ALTEWAISAOME

Natalia Altewai and Randa Saome met at the Istituto Marangoni 
fashion and design school in Milan, worked in the Italian fashion 
industry and moved home to Malmö together. They launched 
their fashion label in 2009 and made their catwalk debut two 
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years later at the Stockholm Fashion Week, while at the same time 
being selected as Swedish Fashion Talents. The couple’s debut 
was praised for its international look, with sharp cuts and unique 
details. AltewaiSaome have won many awards. In 2012, they were 
proclaimed Best Newcomer by Elle, and in the same year won the 
Max Factor Award. Two years later, Elle chose AltewaiSaome as 
Designers of the Year.

ERÏK BJERKESJÖ

Gotland islander Erïk Bjerkesjö’s career took off with the project he 
began after graduating from Polimoda in Florence in 2010: a series 
of exclusive shoes, handmade by Tuscan shoemakers. In 2011, he 
was in the lineup for Swedish Fashion Talents and the following 
year he was proclaimed Vogue Talent of the Year and won the Pitti 
Uomo competition Who Is On Next. In 2015, he was a finalist for 
the Ung Svensk Form (Young Swedish Design) award. Bjerkesjö is 
creative director of the recently launched DRKN, but still produces 
collections in his own name. His garments are sold in shops such 
as 10 Corso Como in Milan and Colette in Paris. They have also been 
worn by famous artists such as Kendrick Lamar, A$AP Rocky and 
Mos Def.

2012
STUTTERHEIM

A copywriter’s hobby project turned into an international success 
story: handsewn, numbered, Swedishmade raincoats with 
handwritten poetry in their pockets. While still working at an 
advertising agency, Alexander Stutterheim launched his label 
in 2010, inspired by his grandfather’s raincoat. In 2013, JayZ 
suggested they work together, which led to sales at Barneys in 
New York and the London department stores Dover Street Market, 
Selfridges and Harvey Nichols. In the spring of 2016, Stutterheim 
launched another label, John Sterner, with a collection comprising 
sustainable knitwear.
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2013
IDA KLAMBORN

Ida Klamborn is one of several Swedish fashion designers with 
an explicit feminist and critical agenda. She uses her own body 
as a tailor’s dummy to ensure that the designs are comfortable 
for the wearer. At the Stockholm Fashion Week in February 2016, 
she presented a concept called ‘Democratic Front Row’, which gave 
people the chance to watch the show online via an interactive 
robot installed on the eagerly sought front row. The label is worn 
by Swedish music artists such as Zara Larsson, Seinabo Sey and 
Silvana Imam.

2014
L’HOMME ROUGE

L’Homme Rouge was originally a platform where Gothenburg 
quartet JohnRuben och CarlJohan Holtback, Axel Trägårdh and 
Jonatan Härngren could give their ideas and creativity free rein. 
The name was to symbolise their passion. Their first product was 
a knit hat for students in Lund and Copenhagen. It rapidly became 
popular and in 2013, the label expanded and released its first 
clothing collection, inspired by abstract archipelago paintings. 
Today, the collections continue to interpret interesting topics, 
which is clearly visible in their detailing, their choice of colour and 
especially their prints.

2015
WDEE

Emelie Ahlnér and Emma Lindqvist became friends while study
ing at the Swedish School of Textiles in Borås. Both won awards 
for their degree works in 2013 – Ahlnér from the Swedish Fashion 
Council and Lindqvist from Lindex. WDEE adopts a ‘maximalistic’ 
approach with strong contrasts, often using decorative, lowstatus 
details in their designs, such as sequins and plastic. The label’s 
head quarters is in Gothenburg. 
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2016
LAZOSCHMIDL

A conceptual, German–Swedish label that in the founders’ own 
words makes ‘menswear & no gender”. Lazoschmidl comprises 
Stockholmbased Josef Lazo and Frankfurtbased Andreas 
Schmidl, a constellation that also functions as an art studio. 
The duo look for a genderneutral expression in their clothing, 
combining tailormade male garments and feminine applications 
– such as the embroidered crutch in the ‘Grand Poop’ collection. 
Their designs have been shown in magazines such as L’Officiel 
Hommes, Interview Magazine, 032c, Oyster, Bon and Rodeo. 

Exhibition production
Project manager: Jenny Bergström, Swedish Institute

Curator and exhibition design: Rebecca Ahlstedt

Graphical design: Kidler/Shutrick illustration

Selection jury: Göran Sundberg, Salka Hallström Bornold and Bo Madestrand

Exhibition texts: Salka Hallström Bornold and Bo Madestrand, Form Content 

Field photography: Carl Hjelte

Exhibition illustrations: Martin Bergström, My Hellsten and Erica Jacobsson

Project assistant: Tina Rydergård

Swedish Fashion Talents Timeline: Swedish Fashion Council 

Young Swedish Design Timeline: Svensk Form

In collaboration with Svensk Form and Swedish Fashion Council, and with kind 

assistance from Association of Swedish Fashion Brands and Design Sweden.
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