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The Swedish Institute’s exhibition ”Ingmar Bergman 
and his legacy in fashion and art” introduces Ingmar 
Bergman and four of his major films: The Seventh 
Seal, Persona, Scenes from a Marriage, and, Fanny and 
Alexander. The exhibition has its emphasis on the 
influence that Bergman – as an iconic filmmaker and 
reluctant trendsetter – has on today’s fashion and art. 
The exhibition consists of art and documentary films, 
photo prints, texts and quotations, a slide-show with 
film clips. It  requires a minimum of two screens or 
projectors and a space of approximately 200 m2. The 
exhibition is scalable and can be enhanced by local 
artefacts, like for example film posters or artworks, or 
reduced, according to the local context. Translation 
and text layout is managed in each country, but has to 
be approved by the Swedish Institute before print.
 
Curator: Dr Louise Wallenberg, Director and Associate 
Professor, Centre for Fashion Studies, University of 
Stockholm
Art director and executive producer: Liudmila 
Khrystseseva
Producer: Anna Maria Bernitz, Senior Project Manager, 
Swedish Institute, annamaria.bernitz@si.se

Introduction

POSTER
ILLUSTRATION AND DESIGN: L. CHRISTESEVA
1 PRINT 1200 X 1700 MM
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1 info board 1000 x 1400 mm printed 
on 3 mm forex or similar. When Ingmar Bergman visits the island Fårö in the 

Baltic Sea to investigate it as a possible location for 
his upcoming film Through a Glass Darkly (1961), he is 
completely taken. This is the island where he will film 
some of his most critically acclaimed and influential 
films: Persona (1966); Hour of the Wolf (1968); Shame 
(1968); and Scenes from a Marriage (1973). His love for 
this island will later lead him to build a house there, 
remotely located on a pebble beach in the midst of 
small, windblown pine trees. After 20 years of commuting 
between his home on Fårö and Stockholm, where he 
continues to work, he decides to move there permanently 
in 2003, some years before his death. 

The harsh and unique nature of Fårö not only constitutes an 
important setting for Bergman’s narratives, for his portrayal 
of passionate and destructive relationships, and for his 
engagement with loneliness, but also shapes his personal 
style. Stable and unfashionable in its unchangeability, it 
constitutes a style in its own right; while not fashionably 
trendy, it must be understood as iconic. 

Bergman was himself uninterested in fashion, and dressed 
in a simple, static style throughout his life: he preferred 
wearing a checked flannel shirt, a hand-knitted cardigan, 
corduroy trousers, leather shoes, and a leather jacket. 
Brown, green, and beige were his favourite colours, in 
tandem with the nature of Fårö and the house he built. 
As they wore out, he would have his clothes mended. In 
this sense, Bergman’s style is one of sustainability and 
stability. 

Bergman’s stylistic iconicity is made trendy in 
contemporary Swedish fashion. Indeed, many fashion 
companies and designers stress how much inspiration they 
have drawn from Bergman’s cinematic universe and his 
personal style. 

ICONIC BERGMAN: the reluctant trendsetter



AND HIS LEGACY IN FASHION AND ART -5-

Printed on 3 mm forex or similar. 

INGMAR BERGMAN, THE DIRECTOR
Production still from The Devil’s Eye
© 1960 AB Svensk Filmindustri
Photographer unknown
1 PRINT: 800 x 1057,8 MM

‘BERGMAN COAT’
A tribute to Bergman’s style and to the 
island of Fårö
Design by Swedish fashion company 
Whyred, 2017
Photographer: Dan Sjölund
1 PRINT: 800 X 1066 MM

OVERVIEW PRINT

INGMAR BERGMAN AND CINEMATOGRAPHER 
SVEN NYKVIST PERFECTING THE CLOSE-UP
Production still from The Life of the 
Marionettes
© 1980 AB Svensk Filmindustri
Photographer: Arne Carlsson
1 PRINT: 600 X 823,4 MM

ICONIC BERGMAN: the reluctant trendsetter

COTTON FLANNEL SHIRT
Design by Swedish fashion and denim company 
Indigofera, 2015
Photographer: Calle Stoltz
1 PRINT: 389 X 600 MM
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LITHOGRAPHIES

SHIMMERING SHADOWS
Litography by Thomas Broomé depiction Bergman’s private 
screening room in his home on Fårö, 2012 
600 X 900 MM

THE LOST KING
Lithography by Thomas Broomé depicting Bergman’s 
private library in his home on Fårö, 2012
600 X 900 MM

FASHION OBJECTS 
COTTON FLANNEL SHIRT
Design by Indigofera, Sweden, 2015

‘BERGMAN COAT’ 
A tribute to Bergman’s style and to the island of Fårö
Design by Swedish fashion company Whyred, 2017

OTHER

SWEDISH LIFESTYLE MAGAZINES DEPICTING INGMAR 
BERGMAN’S LIFE AND WORK FROM THE 1960S

ICONIC BERGMAN: the reluctant trendsetter
OPTIONAL ARTEFACTS



AND HIS LEGACY IN FASHION AND ART -7-

Quotation printed on matte photo 
paper weight 200 gsm
1 print: 800 x 1100 MM
alt. shown as a slide show on screen

ICONIC BERGMAN: the reluctant trendsetter
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1 info board 1000 x 1400 mm printed 
on 3 mm forex or similar. After filming the award-winning comedy Smiles of a 

Summer Night in 1955, Bergman decides to take on a more 
existential and sinister drama. Set in the Middle Ages and 
coloured by religious and philosophical questioning, The 
Seventh Seal (1957) will put Bergman in the international 
limelight as it wins the Prix du Jury at the Cannes Film 
festival. 

The Seventh Seal is considered the starting point for 
Bergman’s investigations of more sombre themes 
in his film work, and it is for these themes that he 
becomes known to an international audience. Cinematic 
explorations in human suffering and loneliness are 
exemplified through destructive relationships, death 
anguish, and illnesses. Inspired by the Bible, his own 
father’s sermons at church, Carl Orff’s cantata ‘Carmina 
Burana’, and by the early masters of Swedish silent cinema, 
as well as by his own theatre plays written in the 1940s, 
the film embraces all of these themes – while put in a 
safely distanced historical past. His following film work, 
most of which deal with similar themes, will however be 
placed in his own contemporary time, hence offering a 
representation of modern, and indeed present, anguishes.  

In The Seventh Seal, Bergman has his main character, the 
Knight, play a game of chess with Death, and together with 
the ending sequence, which shows Death performing a 
dance macabre with his victims, this imagery has become 
a recurring visual reference to Bergman and his work. 
Tributes to the film are not seldom comic – as in Woody 
Allen’s Love and Death (1975), or in Peter Harris’ The 
Muppets Go to the Movies (1981), but are also referenced 
to more seriously in cultural texts as well as in fashion, for 
example in objects by Stutterheim and collections from 
HOPE. 

THE SEVENTH SEAL: anguish, death and loneliness in the 1950s
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Printed on 3 mm forex or similar. 

ACTOR BENGT EKEROT CLAD IN BLACK AS 
THE MERCILESS DEATH
Production still from The Seventh Seal
© 1957 AB Svensk Filmindustri
Photographer: Louis Huch
1 PRINT: 500 X 500 MM

‘ÖLAND CAPE’ 
A homage to The Seventh Seal
and the character of the death
Rain coat by Stutterheim, Sweden, 2015
Photographer: Jesper Brandt
1 PRINT: 500 X 700 MM

OVERVIEW PRINT

DEATH (BENGT EKEROT) AND THE KNIGHT 
(MAX VON SYDOW) PLAYING A GAME OF CHESS
Production still from the Seventh Seal
© 1957 AB Svensk Filmindustri
Photographer: Louis Huch
1 PRINT: 500 X 500 MM

THE SEVENTH SEAL: anguish, death and loneliness in the 1950s

w

COATS FROM THE ‘BERGMAN COLLECTION’ 
By HOPE, A/W 2010 with inspiration from Bergman’s films 
and from Fårö
Photographer: Jörgen Ringstrand
2 PRINTS: 500 X 667 MM
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FASHION OBJECTS

Rain coat inspired by The Seventh Seal 
and by Bengt Ekerot’s character death
Design by Stutterheim, Sweden, 2017

POSTER DESIGN

A TRIBUTE TO THE SEVENTH SEAL BY 
EDVIN LINDSTRÖM
By Swedish publishing company 
Gallago
500 X 700 MM

DEATH, POSTER DESIGN BY EDVIN LINDSTRÖM
500 X 700 MM

OPTIONAL ARTEFACTS
THE SEVENTH SEAL: anguish, death and loneliness in the 1950s
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Quotation printed on matte photo 
paper weight 200 gsm
1 print: 800 x 1100 MM
alt. shown as a slide show on screen

THE SEVENTH SEAL: anguish, death and loneliness in the 1950s
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1 info board 1000 x 1400 mm printed 
on 3 mm forex or similar. In the early 1960s, Bergman makes a trilogy on the 

silence of God: Through a Glass Darkly (1961); Winter Light 
(1963); and The Silence (1963). Through these films he is 
considered to have found his own specifically filmic style, 
moving away from his earlier preference for detailed and 
often rhetorical dialogues to develop and explore a more 
sparse and restrained style. It is only now that he starts 
to cultivate the close-up, a cinematic feature that soon 
will become his aesthetic trademark. The close-up is fully 
explored in Persona (1966), in which the faces of his two 
leading actresses fill the entire space of the sharply-lit 
screen. 

Persona is one of the most experimental, modernist 
and avant-garde films ever made, but also a story 
about a mental breakdown, and about the dissolution 
or disintegration of identity. As the film image breaks 
and burns in front of our eyes, the two characters are 
progressively being disintegrated, and, through the use 
of uncanny superimpositions, their mutual disintegration 
leads to a complete fusing of their selves. 

Persona stars two of Bergman’s most iconic actresses 
– Bibi Andersson and Liv Ullmann –  both of whom have 
become synonymous with the modern, liberated, Swedish 
woman through their cinematic appearances, at least 
to an international audience. And while Bergman would 
encounter critique from a few feminist corners for his 
essentialist and biologist view on women, Persona opens 
for a pro-feminist reading through its focus on women’s 
precarious position and lack of voice within patriarchal 
society – but also, for a possibly queer reading. In the last 
two decades, Persona has expanded beyond its status as a 
modernist masterpiece: it is now by some audiences also 
being read as a lesbian film. Maybe it should therefore not 
come as a surprise that Bergman once referred to himself 
as a ‘lesbian man’. 

PERSONA: the close-up, Swedish womanhood, and modernism in the 1960s
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Printed on 3 mm forex or similar. 

SWEDISH FILM POSTER FOR PERSONA 
The disintegration of the characters 
Alma and Elisabet is disclosed by 
the use of juxtaposition of images 
© 1966 AB Svensk Filmindustri
Photographer: Sven Nykvist 
1 PRINT: 500 X 345 MM

 

FILM STILL FROM PERSONA
Bib Andersson (Alma) and Liv Ullmann (Elisabet)
as modern and fashionable women in black and 
white clothes chosen by costume designer Mago
© 1966 AB Svensk Filmindustri
Photographer: Sven Nykvist
1 PRINT: 360 X 500 MM 

PRODUCTION STILL FROM PERSONA
Ingmar Bergman and cinematographer Sven
Nykvist preparing a film shot of Bibi Andersson 
© 1966 AB Svensk Filmindustri
Photographer: Bo A. Vibenius
1 PRINT: 489,2 X 700 MM

OVERVIEW PRINT
PERSONA: the close-up, Swedish womanhood, and modernism in the 1960s

‘BIBI’ SUN GLASSES
The Swedish eye wear company Sun Buddies’ 
first sun glasses were inspired by Bibi 
Andersson’s character Alma in Persona. Here 
featured in Odalisque Magazine.
Photographer: Sandra Myhrberg, 2018
1 PRINT: 900 X 900 MM 
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FASHION OBJECTS 
STRAW HAT INSPIRED BY PERSONA
Design by Swedish milliner Ruth-Hanna, 2018

‘BIBI’  SUN GLASSES 
Inspired by Bibi Andersson’s character Alma in Persona
Design by Sun Buddies, Sweden, 2017

OTHER

VOGUE ITALIA, NOVEMBER 2008
Tribute to Persona and fashion reportage 
by photographer Steven Meisel
Publisher: Condé Nast

PERSONA: the close-up, Swedish womanhood, and modernism in the 1960s
OPTIONAL ARTEFACTS
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Quotation printed on matte photo 
paper weight 200 gsm
1 print 800 x 1100 MM
alt. shown as a slide show on screen

                  

   

PERSONA: the close-up, Swedish womanhood, and modernism in the 1960s
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1 info board 1000 x 1400 mm printed 
on 3 mm forex or similar. When the television series Scenes from a Marriage 

(1973) was screened in Sweden, it incited an increase 
in the number of people getting marriage counselling. 
Unapologetic and direct in its portrayal of how a seemingly 
happy and perfect bourgeoisie marriage painfully falls 
apart, it spurred Swedes to question their own marriages at 
a time when gender and sexual politics were already on the 
agenda, much informed and fed by a feminist movement 
that had been growing strong since the 1960s. 

Although spectators may interpret it as based on the 
director’s own personal experiences (by 1974, Bergman 
was already married for the fifth time), it ought to be read 
as a universal and timeless representation of traditional 
married life. It took Bergman two and a half years to finish 
the script depicting marital pleasure, pain and despair 
concentrating on his two main characters Marianne and 
Johan (played by Liv Ullmann and Erland Josephson), but, 
as he would put it, ‘an entire adult lifetime to experience 
them’. 

Scenes from a Marriage marks Bergman’s transition from 
the film medium to television, reaching audiences that 
would normally not go to the cinema to watch art film. The 
series stands out from the rest of his production not only 
in terms of format, but also in terms of content: gone were 
the themes that he had formulated and cultivated since 
the mid-1950s (existential matters regarding the fear of 
dying, God’s absence, and human loneliness). Here, the 
spectator gets to follow a married couple closely as they 
fall out, only to fall back again. Although at times painful 
(as when Johan and Marianne start a violent physical 
fight), and at times embarrassing (as when Johan brags 
about his attractive traits) to watch, the unexpected and 
unconventional re-union at the series’ end clearly deviates 
from most of Bergman’s oeuvres –  and it is one that clearly 
incites a certain hope.

SCENES FROM A MARRIAGE: Swedish sexual and gender politics in the 1970s
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Printed on 3 mm forex or similar. 

PRODUCTION STILL FROM SCENES FROM A MARRIAGE
Ingmar Bergman’s first television series portraying the 
breakdown of a marriage, partly filmed in Bergman’s 
private home on Fårö
© 1973 AB Svensk Filmindustri
Photographer: Lars Karlsson
1 PRINT: 400 X 573 MM

MARIMEKKO NIGHTWEAR
PHOTOGRAPHER UNKNOWN, 1970S
1 PRINT: 500 x 664 MM

OVERVIEW PRINT
SCENES FROM A MARRIAGE: Swedish sexual and gender politics in the 1970s
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FASHION OBJECTS 
NIGHT GOWN. REPRODUCTION OF THE ONE LIV ULLMANN 
WORE IN SCENES FROM A MARRIAGE 
Design by Marimekko, Finland, 1970s and 2017

OTHER

STOCKHOLM NEW, 2013
Tribute to Scenes from a Marriage and fashion reportage by 
Mikael Jansson
Publisher: BrittonBritton

OPTIONAL ARTEFACTS
SCENES FROM A MARRIAGE: Swedish sexual and gender politics in the 1970s
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Quotation printed on matte photo 
paper weight 200 gsm
1 print 800 x 1100 MM
alt. shown as a slide show on screen

SCENES FROM A MARRIAGE: Swedish sexual and gender politics in the 1970s
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1 info board 1000 x 1400 mm printed 
on 3 mm forex or similar.

Although claiming that he was never interested in clothes, 
Bergman was remarkably interested in costume. Whether a 
costume comedy – like Smiles of a Summer Night (1955) or 
All These Women (1964) – or a contemporary drama – like 
The Silence (1963) or Persona (1966) – he was particularly 
interested in what his characters would wear. When writing 
a script, Bergman started with his characters. He has 
described how they came to him, appearing in front of him 
in full character, long before they even started to speak. 
Hence, once the manuscript was finished, his descriptions 
of what his characters looked like was detailed and rich. 

Fanny and Alexander was Bergman’s farewell to cinema. 
It was to be a giant film, his grand finale, and it certainly 
was: the original film is 312 minutes long film and involve 
no less than 54 speaking characters. It was also the most 
expensive film production ever made in the history of 
Swedish cinema. With two Academy Awards won already for 
Best Foreign Language Film, this film would get him his 
third. 

This was certainly not the first time he chose to place his 
drama in a historical context: since filming Sawdust and 
Tinsel in 1953, he had often returned to the turn of the 
twentieth century in films such as Smiles of a Summer 
Night (1955) and Cries and Whispers (1973). His historical 
films are indeed costume dramas, or costume comedies, 
and Bergman invested a lot of time and thought in 
costume, realising how crucial it was for a film’s narrative 
and representation. Two of his most important costume 
designers, Mago (Max Goldstein) and Marik Vos, both 
excelled in creating historic costumes (as well as set 
designs), and both would also work on several of Bergman’s 
theatrical plays for the stage. 

Mago would make costumes for no less than twelve of 
Bergman’s films, while Vos would make costumes for four 
– and both have been crucial in creating the setting for 
Bergman’s narratives. Although most known for their fin-
de-siècle cinema couture, both designers were equally 
good at creating utterly timeless yet modern costumes – as 
is seen in Vos’ work with The Silence (1963) and in Mago’s 
work with Persona (1966). 

Cinema couture and fin-de-siècle extravaganza
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Printed on 3 mm forex or similar. 

FILM STILL FROM SMILES OF A SUMMER NIGHT
Gunnar Björnstrand, Eva Dahlbeck and Jarl Kulle in 
costumes by costume designer Mago
© 1955 AB Svensk Filmindustri
Photographer: Louis Huch 
1 PRINT: 432 X 600 MM

PRODUCTION STILL FROM FANNY AND 
ALEXANDER
Costumes by costume designer Marik Vos who 
won an Academy Award in 1984 for her work
© 1982 AB Svensk Filmindustri
Photographer: Arne Carlsson
1 PRINT: 263,6 X 400 MM

OVERVIEW PRINT

DETAIL OF COSTUME FOR SMILES OF A 
SUMMER NIGHT
Made for Eva Dahlbeck’s charater 
Desirée by Mago
Photographer: Louise Wallenberg
1 PRINT: 353 x 500 MM

Cinema couture and fin-de-siècle extravaganza

FANNY AND ALEXANDER, STAGE PLAY FOR THE 
ROYAL DRAMATIC THEATRE (DRAMATEN) IN
STOCKHOLM
Costumer by costume designer Nina Sandström 
© 2016 The Royal Dramatic Theatre
Photographer: Sören Vilks
1 PRINT: 600 x 549 MM
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Quotations printed on matte photo 
paper weight 200 gsm
2 prints 800 x 1100 MM

Cinema couture and fin-de-siècle extravaganza
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INGMAR BERGMAN AND HIS LEGACY IN FASHION AND ART 
(8.10 MIN)
PRODUCTION: Louise Wallenberg and Ludmila Christeseva
MUSIC: Bach Cello Suite No.1 performed by Misha 
Khalikulov (USA).

WANDERER (8,36 MIN)
DIRECTOR AND ARTIST: THOMAS BROOMÉ (2011)
MUSIC: KLEERUP

INGMAR BERGMAN THROUGH THE 
CHOREOGRAPHER´S EYE (4,12 MIN), TRAILER
DIRECTOR: FREDRIK STATTIN (2016)

BERGMAN: STYLE ICON (3,51 MIN)
DIRECTOR: MARIE NYRERÖD (2018)

SEPARATE SCREENING
DEAR DIRECTOR (15 MIN)
DIRECTOR AND ARTIST: MARCUS LINDEEN (2015)

OPTIONAL
PERSONA PROJECT: VIDEOACTIVE  (3,10)
DIRECTOR AND ARTIST: SARA JORDENÖ (2001)

OVERVIEW FILM

ART AND DOCUMENTARY FILMS
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The exhibition follows BRAND SWEDEN 
IDENTITY https://identity.sweden.se. 

A professional lab must be used to 
print the photos. The print lab will 
have to change the colour profile of the 
photos to match their own printer.

Media: 3 mm FOREX board.
Lamination: Matte

Quotations should be printed on the 
matte photo paper weight 200 gsm.
4 prints x 800 x 1100 MM
alt. shown as a slide show on screen

5 info board 1000 x 1400 mm printed 
on forex or similar.

Minimum of 2 screens/projectors are 
required for film screening. 

GENERAL INSTRUCTION

INFO BOARD TO EVERY STATION
5 PRINTS 1000 X 1400 MM
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INSTALLATION VIEW
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INSTALLATION VIEW


